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Et’teffeh/The Apples 
Paul Creative Arts Center 
30 College Road, University of New Hampshire 
Durham, NH 03824-3538 603-862-3712  
Date: Saturday Sep 17, 7:00 p.m.  
Event Categories: Featured, Theater 
Website: http://centerstageus.org/artists/istijmam  
 
A displaced factory worker, an old trade unionist, and an actor serendipitously meet in a public toilet, brought 
together by a vain pursuit of a precious piece of fruit and the need for a clean, calm space to rehearse Julius 
Caesar. Embodied by Algerian-based experimental theater company Istijmam, these three characters form 
the core of Et’teffeh (The Apples), a physically charged, satiric fable that captures the frustrations, 
absurdities, and uncertainties of everyday life. 

Et’teffeh foregrounds the brutal repression and sectarian violence that consumed Algeria during the Dark 
Decade of the 1990s. The play is performed in a mix of Arabic and English by a trio directed by Jamil 
Benhamamouch and written by seminal theater maker Abdelkader Alloula, who was assassinated outside his 
home in 1994. Set on a bare stage, this gritty, fierce, and intimate production is full of dark humor and barbed 
observation as it bears witness to Algeria’s shadowed past and confronts the complex destiny of the present 
day. 

Algeria was in a state of emergency until just a few years ago; no one could go out after 6pm, which greatly 
dampened performing arts. After 19 years, Algeria finally freed up in 2011. Since then the arts have 
exploded, and Istijmam has emerged as one of the leaders in contemporary theater, Algeria style. 

Be sure to see Et’teffeh/The Apples at The Hennessey Theatre – Paul Creative Arts Center. UNH Theatre 
Dept. is serving as cultural ambassador to their peer artists from far off Algeria. 

© 2016 All rights reserved | PortsmouthNH.com 
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Théâtre : La troupe Istijmam bien accueillie aux Etats-Unis 
le 07.09.16 | 10h00  

Le message humain et 
universel de Abdelkader 
Alloula a été fidèlement 
transmis outre-Atlantique  
 
La troupe de théâtre 
oranaise Istijmam s’est 
produite, lundi soir, sur 
les planches du 
prestigieux Kennedy 
Center Millenium Stage 
à Washington. Il s’agit 
de la première 
représentation de la 
pièce Etteffah (The 
Apples) de Abdelkader 
Alloula, aux Etats-Unis, 
dans le cadre d’une 
tournée programmée 
avec Center Stage, qui 
a choisi trois groupes 
artistiques algériens 
cette année. 

 

Le public algérien a pu suivre en direct la performance des artistes sur internet à travers la chaîne streaming 
du Kennedy Center, qui compte près de 20 000 abonnés. Cette première sortie de la troupe algérienne a été 
couronnée de succès, à la faveur des applaudissements et de la très significative standing-ovation du public 
américain à la fin du spectacle. En effet, tout au long des 55 minutes de jeu, le public réagissait pratiquement 
à tous les moments hilarants, drôles et émouvants que nous connaissons de la pièce, version «Derja». 

Les silences solennels du récit, rompus par des fous rires renversants ont conquis ce public aguerri, connu 
pour sa sincérité et qui s’est laissé absorber par le jeu captivant des acteurs, leurs chants et le rythme de 
toute la pièce. Un jeu de scène fluide, harmonieux et une énergie contenue sans être retenue, autant 
d’éléments qui font que le défi américain vient d’être honoré par les comédiens oranais. 

Aussi, le message humain et universel de Abdelkader Alloula, véhiculé par les allégories, la dérision et la 
condition des personnages, a été fidèlement transmis outre-Atlantique grâce à un travail de professionnels et 
une singerie harmonieuse entre les différents intervenants, qu’il s’agisse des comédiens, du metteur en 
scène, de l’administratrice de la troupe, ou des traducteurs du texte original. A présent, la troupe de théâtre 
expérimental se prépare à sa prochaine représentation prévue le 9 septembre à Bloomington, Indiana 
University. Les comédiens sont en tournée aux Etats-Unis depuis le 2 septembre pour une durée d’un mois. 

Rihab, Lila, Amine, Mustapha, Djalel et Djamil ont tous travaillé dur pour pouvoir voyager avec cette pièce 
dans une nouvelle langue, sans corrompre l’âme du texte. Pour ce faire, ils ont pu compter sur la 
contribution de deux rappeurs oranais et chercheurs : Nabil Tayebi et Malik Bourbia. L’anthropologue 
américaine, Jane Goodman, qui a déjà vécu en Algérie (Kabylie), a aussi contribué au travail d’adaptation de 
la pièce. Par ailleurs, en plus des représentations théâtrales, les membres du groupe artistique rencontreront 
plusieurs artistes et universitaires américains dans le cadre de cette tournée.- R. Benchikh 

http://www.elwatan.com/regions/ouest/oran/theatre-la-troupe-istijmam-bien-accueillie-aux-etats-unis-07-09-2016-328316_135.php
http://www.elwatan.com/images/2016/09/07/troupe-theatre_2618483.jpg


September 5, 2016 Kennedy Center Page to Stage Festival presents 
Istijmam (Algeria) 
 
https://www.youtube.com/watch?v=w3_ZkqF-AEU  
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Culture : La troupe Culturelle Istijmam en représentation aux États-Unis
Ettefah d’Alloula brillamment interprétée dans la langue de Shakespeare

Ce lundi, c’est en live via Webcast, directement de Washington DC, que l’on a pu suivre la
représentation théâtrale de la pièce Ettefah, (Apples) pour la circonstance, de Abdelkader
Alloula. Interprétée par la troupe de théâtre oranaise Istijmam, et ce pour la première fois
dans  la  langue  de  Shakespeare,  ce  fut  une  belle  prestation  qui  honore  tout  le  groupe.
Abdelkader Alloula en aurait été fier.
La tournée de la troupe algérienne entre dans le cadre du programme américain «Center
Stage». Un cadre d'échange culturel supporté par le Département d'Etat US de l'éducation et
de la culture.
La pièce Apples sera jouée au public américain du 5 septembre au 3 octobre. Ainsi, après
Washington DC (le 5 septembre au Kennedy Center), la troupe donnera une représentation à
Bloomington (le 9 septembre à l'Université de l'Indiana), et quatre autres représentations à
New York l (les 29, 30 septembre et 1er et 2 octobre). C’est sous la direction de Jane E.
Goodman, anthropologue et professeur à l'Université de l'Indiana, que la pièce Ettefah a été
traduite et adaptée pour le public américain. Un résultat édifiant qui n’a, en rien, touché à
l’âme de la pièce originale d’Alloula.
Amel Bentolba

Source de cet article :
http://www.lesoirdalgerie.com/articles/2016/09/07/article.php?sid=201638&cid=16

Le Soir d'Algérie http://www.lesoirdalgerie.com/articles/2016/09/07/print-16-201638.php
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The Algerian theater company Istijmam, visiting Hartford Ensemble this week.(Provided by Istijmam) 

 
By Christopher Arnott 
 
The Algerian political theater troupe Istijmam is in Connecticut this week, as guests of 
HartBeat Ensemble. Both companies will participate in a panel discussion on "Theater in 
Times of Crisis" 7 p.m. Tuesday, Sept. 13, at the University of St. Joseph in West Hartford. 
Istijmam journeyed here thanks to the New England Foundation for the Arts' Center Stage 
program. The Algerians will also meet with students at the Greater Hartford Academy of 
the Arts and Yale University this week. Sadly, Istijmam will not be giving a public 
performance in Connecticut. They will be performing in Durham, N.H., Sept. 16-18; in 
Ashfield, Mass., Sept. 19-21; in Denmark, Maine, Sept. 22-24; and at La Mama Theatre in 
New York City Sept. 26 through Oct. 2. Details at centerstageus.org. 
That Istijmam/HartBeat panel discussion kicks off the fall semester of the University of St. 
Joseph's Bruyette Athenaeum Performing Arts Series.  
 

 

http://www.courant.com/entertainment/behind-the-curtain/hc-stage-notes-0911-20160908-story.html
http://www.courant.com/topic/education/colleges-universities/yale-university-OREDU0000166-topic.html
http://centerstageus.org/
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By Mallory Haag  
Algerian theater troupe Istijmam will bring a 
traditionally inspired performance to IU at 7:30 p.m. 
Friday in the Wells-Metz Theatre. The play includes 
classic elements of Algerian theater such as limited 
props, a cast of only three members and heavy 
reliance on audience  participation. 

“The lack of props opens a larger space to 
imagination and creation for the actor and the 
spectator,” Director Jamil Benhamamouch said. 
“This makes the interactivity between them 
stronger, so then the spectator becomes a co-
creator instead of being a simple watcher.” 
Istijmam will perform the play “Apples/Et’teffeh,” a 
story about a man who has lost his job and is 
frustrated with a government that has made daily 
life incredibly difficult. 
As the bilingual title suggests, the play combines 
English with sections of spoken Arabic, the 
meanings of which can be inferred contextually, 
according to Istijmam’s website. 
It starts with the man’s inability to buy apples to 
bring to his wife because the produce salesman 
believes their value is greater as a display item than 
as food.  
The play was written by the late Abdelkader Alloula 
after the uprising in Algeria in 1988. 
Benhamamouch is his nephew , and his daughter 
Rihab Alloula will act in the production. 

Traditional Algerian theater typically includes a 
goual, which is an actor who plays many different 
characters. All of the actors in “Apples/Et’teffeh” are 
gouals. 
“We are mostly interested in the relation between 
the goual and the character and their impact on the 
spectator,” Rihab said. 
The messages found in “Apples/Et’teffeh” are not 
foreign concepts, though they were written in a 
different country, said Jane Goodman, associate 
professor of anthropology at IU. Goodman has 
been traveling with Istijmam for her research on 
Algerian theater traditions and will return to 
Bloomington with them to bring the performance to 
students, who she said can relate to the production. 
“I think they’ll find a lot of similarities within their 
own society, people losing their jobs overnight, 
places where they work disappearing, that kind of 
thing,” Goodman said. 
Istijmam is working with Center Stage, a program 
created by the United States Department of State’s 
Bureau of Educational and Cultural Affairs and 
produced by the New England Foundation for the 
Arts. Center Stage’s goal is to create a cultural 
transfer using the arts, according to its website. 
Istijmam shares that goal, Rihab said. 
“For us, it is very important to exchange, to be in 
contact with other cultures,” Rihab said. “We came 
to the United States with the wish of offering the 
American public another way of living theater.” 

http://www.idsnews.com/article/2016/09/visiting-algerian-theater-troupe
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Review: ‘Et’effeh (Apples)’ 
 
by Gabrielle Lamontagne, Staff Writer  
September 22, 2016 
 
In the play “Et’effeh” (literally translated to mean 
‘apples’), in search of apples and his lost job, but 
finding only political corruption and social 
stratification, a poor man vents his frustrations to an 
unwilling public restroom attendant. Comically, in 
the play, he has lost his job with the idea that it has 
disappeared (that he has misplaced it), symbolizing 
less comical unemployment frustrations for working 
classes in the country. The attendant, serving as 
the comic relief throughout the show, at first tries to 
get this man to leave, but eventually empathizes 
with him. An actor comes in to rehearse lines from 
Shakespeare’s “Julius Caesar,” extolling the love of 
country despite the dislike or hate of its 
government, which fits with the themes discussed 
earlier in the play. 

This beautiful piece performed by the Algerian 
theater group Istijmam on Saturday night was 
written nearly 24 years ago about the changed 
culture and struggles with poverty in Algeria four 
years after their 1988 revolution. 

First performed in Northern Africa, the play has 
been performed by this group for several years 
now. During the talk back at the end of the play, 
considered a normal practice in Algeria, the actors 
said that they hope to bring this play as far as they 
can, to spread its messages about culture and 
history, as well as their own artistic performance of 
it. 

Not only does the piece cover the dramatic and 
comical story of the main character, but through his 
story introduces interesting facts about that period 
of Algerian history, such as the difficulty of 
importing fruit and government complications of the 
period. In fact, one of the many messages in the 
play is that Algeria seemed lost in its problems, as 
people felt powerless in the institutions they 

belonged to, yet indeed the institutions themselves 
were powerless. 

The interpretive dance style-movement and moving 
uses of poetry and music throughout the piece 
inspired compassion in the audience for the plight 
of the main character. 

One of the most powerful lines of the play was, 
approximately, “Only the rich can buy and corrupt 
democracy.” This gives a very strong idea of the 
social stratification present in Algeria at the time the 
play was written. 

Another part of the story is when the third man, the 
actor, describes a play he’d like to write/perform 
about a schizophrenic. This man has one side of 
him that is good and another that is evil. He is 
always at war with himself and at the end, the good 
character has lost his way in confusion, while the 
evil character has changed only in attire. The two 
lean against each other and discuss the weak-
nesses of society, such as how “politicians steal 
from thieves,” while angels fight with daggers above 
them, letting their blood fall like rain on the two 
characters. This is probably meant to symbolize the 
confusion and corruption of Algerian politics after 
the 1988 revolution. 

Pieces of the play, such as some of the music and 
poetry and a lot of the curse words, or what seemed 
to be such, were spoken or sung in Algerian Arabic, 
the original language of the piece. The mix with 
English was compelling. 

The setting of the play within a public restroom, 
while not known for certain, was speculated to be 
due to the freedom of the space, and the mixture of 
it being a public building but a private space. This 
enables the main character, the attendant and the 
actor to mourn the changes that have come to their 
country in their individual ways. 

http://tnhdigital.com/6472/arts/review-eteffeh-apples/
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Posted on March 21, 2016  By Jane E. Goodman 
 
On Tour: Algerian Actors in the United States 
 

 
 

Photo Credit: Chris Van Goethem 
 
When I got a call last spring from the Center Stage program, I never imagined that it would lead me to drop 
(well, postpone) everything I was working on and start a new digital book project. The previous fall, Center 
Stage had announced a competition to bring music and theater troupes from Algeria and Tanzania to the 
United States for a month-long tour. I had been working with several Algerian theater troupes since 2008, 
and I put them in touch with Center Stage. The upshot: one of the troupes, Istijmam, was selected and will be 
touring the U.S. in September 2016. 
 
I knew I wanted to make something of this. The opportunity to tour the U.S. with a troupe I had already been 
working closely with was too good to pass up. So for the past several months I’ve been submitting proposals 
to more funding agencies than I can keep track of. I’m happy to report that so far, I’ve been successful. I’ll be 
joining Istijmam in Algeria for their month-long rehearsal residency in August. Then I’ll fly back with them to 
the United States to embark on the four weeks of touring, video camera in hand. (Never mind that they’re 30 
years younger than I am – this will be fun!) 
 
Right now, I’m framing the project in terms of anthropology’s time-honored mandate to “make the strange 
seem familiar and the familiar seem strange” (aaanet.org). It’s not just “other cultures” that are strange; we 

https://campanthropology.wordpress.com/2016/03/21/on-tour-algerian-actors/
http://aaanet.org/
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often have to make familiar things “strange” to ourselves in order to explain them to someone who does not 
share our assumptions. In other words, the process of “making strange” can occur when we make explicit the 
behaviors or assumptions that we usually take for granted – when we understand what we do as cultural 
rather than inherent or natural. Here’s an example. Istijmam will be producing the play “The Apples,” written 
by the Algerian playwright Abdelkader Alloula. Now, in Algeria, there are no apple trees – it’s not the right 
climate. You can get grapes right off the vine, succulent oranges, juicy watermelons, but no apples (except 
as imported luxury products). In this play, set several decades ago, a pregnant woman develops a craving 
for an apple, and her husband chases all around town trying to find one. He succeeds in locating a market 
with shiny red apples, but they’re not actually for sale. They’re only there for show.  
 

 
An Algerian audience would know implicitly that an apple represents all that is foreign and unavailable – and 
thus an ultimate symbol of desire. This does not need to be stated anywhere in the play. But how will 
Istijmam convey this to Americans, who can buy a cheap apple in every corner market? The actors will first 
need to hold up the apple reflexively – that is, make it “strange” to themselves by explicitly identifying what 
they had always taken for granted about what apples represent. We often make things “strange” by using a 
comparative process – in this case, setting Algerian understandings of the apple against those that are 
common in the United States. Next they’ll need to figure out how to make Algerian experiences of the apple 
come to seem “familiar” (or at least comprehensible) to American audiences by helping them understand that 
the apple, in the Algerian context, is as rare as caviar is in the United States. How will they accomplish this? 
That’s their job. Mine is to translate what they do into ethnography. 
 

 
 

Photo Credit: Chris Van Goethem 
 



 
Page 3 of 4 

 

Historically, the anthropologist was the one to mediate the relationship between familiarity and strangeness. 
That is, the anthropologist saw his or her role as explaining unfamiliar or “strange” practices from other 
cultures to Western audiences while also enabling readers to denaturalize their familiar habits and beliefs by 
comparing them to related practices from other places. In recent decades, scholarly focus has shifted to the 
anthropological encounter as collaborative, co-constructed, and multisited. Yet resource and mobility issues 
almost always result in the ethnographer traveling abroad to encounter and then write about those she is 
working with. I want to reverse the lens by focusing on how U.S. culture is being envisioned and encountered 
by young North Africans before and during their tour of the United States. As the actors move between the 
two countries and across roles of artist, cultural translator, tourist, consumer, and North African Arab citizen 
in the United States, precisely what constitutes the “familiar” and the “strange” – and how they are 
interrelated – will be continuously shifting ground. By conducting fieldwork with the Istijmam actors before 
and during the tour, I hope to develop an account of the specific ways we all move into and out of a range of 
relationships of familiarity and strangeness with both our own cultures and with those whom we construe as 
cultural others. Will the tour reconfigure familiarity and strangeness in unexpected ways? Might it unsettle the 
very distinction between familiarity and strangeness that has informed so much of our anthropological 
history? 
 
“The Apples,” of course, is about more than finding an apple. It conveys the explosive frustrations that 
Algerians experienced in the aftermath of that country’s 1988 uprising, which toppled 30 years of single-party 
dictatorship but led to a decade of civil war. While U.S. audiences are familiar with recent Arab Spring events 
in Tunisia and Egypt, most are unaware that Algerians experienced similar developments and still contend 
with the aftermath. The play foregrounds the hardships and frustrations that permeate daily life in Algeria and 
much of the Arab world while commenting on the dangers of political ambition, the value of freedom, and 
what it means to love one’s country while rejecting its rulers – issues that resonate with particular poignancy 
in contemporary public discourse surrounding the Middle East and North Africa. Playwright Abdelkader 
Alloula was assassinated by Islamist terrorists in 1994; he was the father of one of the Istijmam actors and 
the uncle of another. 
 

 
 

Photo Credit: ISTIJMAM 
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I’m also excited to be exploring new publication mediums with this project. I’ll be publishing an enhanced 
digital book with embedded video about the tour with Indiana University Press (currently titled On Tour: 
Algerian Actors in the United States). I also look forward to developing several pieces of digital public 
scholarship. 
 
Istijmam will be in residency at Indiana University Bloomington (IUB) September 8-10, 2016. They will 
present “The Apples” at the Wells-Metz Theater on Friday, September 9, at 7:30 pm. Mark your calendars 
now for this one-time opportunity! The IUB residency is generously supported by the College Arts & 
Humanities Institute; the Office of the College Dean; the Hutton Honors College; the Departments of 
Anthropology, Comparative Literature, Folklore & Ethnomusicology, and Near Eastern Language and 
Cultures; and the Programs in African Studies, Cultural Studies, and Islamic Studies. 
For more about the tour, including a video excerpt of “The Apples” (in Arabic) and a full tour itinerary 
(anticipated in April), please visit the Center Stage website. 
 
The presentation of Istijmam in the United States is part of Center Stage, a public diplomacy initiative of the 
U.S. Department of State’s Bureau of Educational and Cultural Affairs, administered by the New England 
Foundation for the Arts in cooperation with the U.S. Regional Arts Organizations, with support from the Doris 
Duke Foundation for Islamic Art. Center Stage Pakistan is made possible by the U.S. Embassy in Islamabad, 
Pakistan. General management is provided by Lisa Booth Management, Inc.  
 
Jane Goodman is Associate Professor of Anthropology at Indiana University. She is the author of Berber 
Culture on the World Stage: From Village to Video (Indiana University Press, 2005) and the editor of 
Bourdieu in Algeria: Colonial Politics, Ethnographic Practices, Theoretical Developments (University of 
Nebraska Press, 2009, with Paul Silverstein). In her spare time, she sings. 
 

http://centerstageus.org/artists/istijmam
http://www.iu.edu/~anthro/people/faculty/janegood.shtml
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Algerian theater group will perform 
the play "Apples" about Algerian 
life, in a performance in Indiana 
Sept. 9 @ 7:30 pm  
Wells-Metz Theater 
275 N. Jordan Ave., Bloomington, 
Indiana 
Visiting Algerian theater troupe to 
stage drama about freedom, 
political ambition  
WHAT: "Apples," a play presented by 
the Algerian theater collective Istijmam 
WHEN: 7:30 p.m. Sept. 9 
WHERE: Wells-Metz Theater, 275 N. 
Jordan Ave., Bloomington, Ind. 
ADMISSION: Free and open to the 
public, no tickets required 
 

FOR IMMEDIATE RELEASE 
 

BLOOMINGTON, Ind. -- Fresh from a performance at The Kennedy Center in Washington, the experimental 
theater collective Istijmam will bring the play "Apples" to Indiana University Bloomington for one night only. 

"Apples," or "Et'teffeh," will be presented in English (with some Algerian Arabic) Sept. 9 at the Wells-Metz 
Theatre. 

Jane E. Goodman, an associate professor of anthropology at IU Bloomington, arranged for the troupe from 
Oran, Algeria, to visit the campus as part of its first tour of the United States. The group also will meet with 
students from IU's Hutton Honors College during their stay. 

Goodman has been conducting research with Istijmam since 2008 as part of her study of Algerian theater 
traditions. She also provided a revised translation for the play written by Abdelkader Alloula in the aftermath 
of Algeria's 1988 uprising. 

The intimate, gritty drama not only reveals the Algerian past but remains relevant in the current national and 
global political atmosphere. 

"Apples" opens with a man who is overcome by rage after an agonizing search for apples to satisfy the 
cravings of his pregnant wife. In Algeria, the fruit is a luxury, expensive and hard to find because the warm 
climate does not allow for its local cultivation. 

"A local vendor had managed to obtain a basket of choice aromatic apples but refused to sell, contending 
that their value was higher as a display item because they brought prestige to the neighborhood," Goodman 
said. "The inability to purchase an apple that the man could see and smell right in front of him was only one 
of a number of frustrating situations that he had recently encountered. The factory where he had worked for 
years had simply vanished overnight without warning. When he went to the authorities to find out what had 
happened, he joined throngs of others who had long been seeking justice that never came." 

At wits' end, the man wants to scream and release his frustration at the Algerian system, which has made 
daily life all but impossible. He speaks to the proprietor of a public restroom, when a professional actor 
enters, seeking space to rehearse. The restroom fit the bill: it was clean, calm and had great acoustics. 

The actor begins to recite passages from Shakespeare's "Julius Caesar." His dialogue becomes a comment 
on the dangers of political ambition, the value of freedom, and what it means to love one's country while 
rejecting its rulers, Goodman said. 

http://thearabdailynews.com/event/life-algeria-focus-new-play-apples/
http://indianauniversity.pr-optout.com/Tracking.aspx?Data=HHL%3d8232A5-%3eLCE17-9%2f%3c8-GLCE17.6&RE=MC&RI=4709801&Preview=False&DistributionActionID=58124&Action=Follow+Link
http://indianauniversity.pr-optout.com/Tracking.aspx?Data=HHL%3d8232A5-%3eLCE17-9%2f%3c8-GLCE17.6&RE=MC&RI=4709801&Preview=False&DistributionActionID=58123&Action=Follow+Link


As Istijmam's Center Stage website describes, the quest for freedom and democracy -- symbolized by apples 
-- brings characters together. 

Istijmam and Algerian theater 
Founded in 2007 and inspired by Alloula, Istijmam brings contemporary perspectives to bear on indigenous 
Algerian theatrical traditions. Alloula resurrected the popular halqa (circle) theatrical form as well as the 
tradition of the goual, a storyteller engaged in barbed social commentary. 

"Theater in Algeria is in society, and society is in the theater," said actress Rihab Alloula, the playwright's 
daughter and a member of Istijmam. 

She is joined in the traveling theater company by her father’s nephew Jamil Benhamamouch and the other 
actors Moussa Amine Boukraa and Mustapha Lakhdari. Djalal Hadjel is the stage manager and Lila Tahar 
Amar serves as an administrator. 

The free public performance of "Apples" is made possible by generous support from the College Arts and 
Humanities Institute; the College of Arts and Sciences; the School of Global and International Studies; the 
Hutton Honors College; the Department of Anthropology; the Department of Folklore and 
Ethnomusicology; the Department of Near Eastern Languages and Cultures; the Department of  
Comparative Literature; the Department of Theatre, Drama and Contemporary Dance; the programs in 
African studies, cultural studies and Islamic studies; and the Center for the Study of the Middle East, all at 
Indiana University. 

The appearance of Istijmam is part of Center Stage, a public diplomacy initiative of the U.S. Department of 
State's Bureau of Educational and Cultural Affairs, administered by the New England Foundation for the Arts 
in cooperation with the U.S. Regional Arts Organizations, with support from the Doris Duke Foundation for 
Islamic Art. 

More about the playwright 
Abdelkader Alloula wrote "Apples" after Algeria’s 1988 uprising, which toppled 30 years of single-party 
dictatorship but led to a decade of civil war that pitted Islamist insurgents against a military-backed regime. 
As a secular democratic intellectual committed to political pluralism, Alloula was tragically assassinated 
outside his home in Oran by Islamist terrorists in 1994. He had previously served as director of both the 
Algerian National Theater and the Regional Theater of Oran. "Apples" was one of Alloula's last works before 
his death. 
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A displaced factory worker, an old trade unionist,
and an actor serendipitously meet in a public
toilet, brought together by a vain pursuit of a
precious piece of fruit and the need for a clean,
calm space to rehearse Julius Caesar. Embodied by
Algerian-based experimental theater company
Istijmam, these three characters form the core of
Et'teffeh (The Apples), a physically charged, satiric
fable that captures the frustrations, absurdities,
and uncertainties of everyday life.

Et'teffeh foregrounds the brutal repression and
sectarian violence that consumed Algeria during

the Dark Decade of the 1990s. The play is performed in a mix of Arabic and English by a trio
directed by Jamil Benhamamouch and written by seminal theater maker Abdelkader Alloula,
who was assassinated outside his home in 1994. Set on a bare stage, this gritty, fierce, and
intimate production is full of dark humor and barbed observation as it bears witness to Algeria's
shadowed past and confronts the complex destiny of the present day.

"Theater in Algeria is in society, and society is in the theater," says actress Rihab Alloula, the
playwright's daughter. This is no abstract statement for Istijmam's collective of theater makers
who stage their works in cinemas and courtyards, playgrounds and theaters. The aim: to
repopulate the halqa, Algeria's town squares, and renew traditions of improvisation and
interaction after two decades of sectarian violence and authoritarian rule emptied and silenced
them.

Americans will have their first opportunity to experience this Algerian company's work when
Istijmam embarks on its debut tour of the U.S. in 2016 as part of Center StageSM, an exchange
program of the U.S. Department of State's Bureau of Educational and Cultural Affairs, produced
by the New England Foundation for the Arts. From July-December 2016, Center Stage will bring
five ensembles from Algeria and Tanzania to the U.S. for month-long tours. Residencies will
include performances, workshops, discussions, people-to-people exchanges, and community
gatherings. Keep up with Center Stage on Facebook and on Twitter and at
www.centerstageUS.org.
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Istijmam started in 2007 "as a research project we all wanted to undertake together," Rihab
Alloula explains. "It's more of a lab -- for research, experimentation; the process."

This experimental approach deeply considers Algeria's indigenous theatrical roots, and the
literary and cultural impacts of France's 132-year colonial control of Algeria, the longest in
North Africa's Maghreb. "Theater in Algeria doesn't have a lot of theory to support its traditions.
We started working on classic texts by Grotowski, Stanislavski, Artaud. We discovered
alliances."

"Traditionally, Algerian theater is interactive," says stage director Benhammouch. "It depends
on the skill of the goual -- a storyteller, a narrator who shifts from role to role but doesn't intend
to 'be' a particular character." In this way there are similarities to Brecht's distanciation. "He can
tell a full story without a set or costumes. He makes a personal connection, works on the
imagination, without props." continues Benhamamouch. "His goal is for the spectators to
imagine the story, not watch it. Abdelkader Alloula said: 'I give the ear to see and the eyes to
hear.' That's our theater."

Istijmam follows in the goual's footsteps by keeping external trappings to a minimum. Instead,
they sing, play instruments, and use dynamic gesture and movement to animate the text. This
very physical and energetic approach elicits equal energy from their audiences, who often get
directly involved in the performance. "The spectator participates in the story. He doesn't watch
it, he helps make it," says Benhamamouch.

"It isn't a final product," explains Rihab Alloula. "When we come into contact with our
audiences -- when we perform in a park, for example -- the production is different each time."
This lively back-and-forth shapes Istijmam's work. "We are not unique," she muses. "But
making theater is a choice. We have made this choice to work on our acquired cultural heritage,
our popular tradition. We are very inspired by this, and this is very intimate and personal, for all
our members."

The personal ties to the method and material add striking poignancy to Et'teffeh. It gives a
strong sense of Algeria's 70-year struggle for independence and self-determination, the heavy
price borne by its citizens, and the legacy that informs Algeria's destiny today. Yet even for
audiences without this first-hand knowledge of the play's context, the company's committed
intensity speaks, shining a light on what are universal human struggles, be they economic,
political, or deeply personal.

"The English-speaking members of the audience will understand, even if there are Arabic texts,"
notes Rihab Alloula. "The trick is to join the two. We don't want to overwhelm them with words,
but to transmit our culture, our story."

Abdelkader Alloula (1939-1994) was the author of 10 plays, director of the Regional Theater of
Oran from 1972-1976 and the National Theater of Algiers from 1976-1977, and an actor in
numerous plays and films. His work has been performed throughout North Africa and Western
Europe. The Istijmam company is anchored by two of Alloula's descendants -- his daughter
Rihab Alloula, and his nephew, Jamil Benhamamouch. Other members of the company
traveling to the U.S. as part of Center Stage include actors Moussa Amine Boukraa and
Mustapha Lakhdari, Stage Manager Djalal Hadjel and administrator Lila Tahar Amar.
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Center Stage is an exchange program of the U.S. Department of State's Bureau of Educational
and Cultural Affairs. It is produced by the New England Foundation for the Arts in cooperation
with the U.S. Regional Arts Organizations and supported by the Doris Duke Foundation for
Islamic Art. General management for Center Stage is provided by Lisa Booth Management, Inc.

Exchange programs initiated by the Bureau support U.S. foreign policy goals and engage youth,
students, educators, artists, athletes, and rising leaders in the U.S. and more than 160 countries.
Artists touring as part of Center Stage build mutual understanding via cultural expression and
people-to-people connections. The ensembles perform and engage with audiences onstage,
offstage and online to create positive and popular avenues of shared culture and values.
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humor and barbed observation, bears witness to Algeria's shadowed past and confronts the

complex destiny of the present day. 

ON TOUR September 2-October 2

Istijmam begins their Center Stage tour in Washington, DC. In addition to sight-seeing

and a welcome from the State Department, they’ll perform at the Kennedy Center on

Et’teffeh/Apples: excerpt (11:04)

Keep in Touch! (3:42)

Live at the Kennedy Center
Millennium Stage (1:03:01)

Facebook

Search this site
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Monday, September 5th as part of the 2016 Page-to-Stage New Play Festival. Their

performance of Et'teffeh/Apples, foregrounds the repression and sectarian schisms

that consumed Algeria during the Dark Decade of the 1990s. Remounted for their U.S.

debut, this gritty, intimate production, full of dark humor and barbed observation, bears

witness to Algeria's shadowed past and confronts the complex destiny of the present

day. The free performance will be webcast live and available for streaming on demand

from the Kennedy Center website. Information here. 

Istijmam will participate in a residency hosted by Indiana University’s Department of
Theatre and Drama and Professor of Anthropology, Jane Goodman. Activities include

a luncheon discussing Theater and Democracy in Algeria, as well as a visit with
students on September 8th.

The group will perform on September 9th at the Wells-Metz Theater. Information

here.

During their first of several New England stops, Istijmam will meet with two other small

ensemble theater companies: Portland, Oregon's Hand2Mouth Theatre and Hartford's

HartBeat Ensemble. The groups will together visit students at the Greater Hartford
Academy of the Arts.

Istijmam will participate in a panel discussion with HartBeat Ensemble on "Theatre in

Times of Crisis" at the University of St. Joseph on September 13th.

On September 14th the group will spend the day at Yale University, meeting with

students from the Sociology Department and the Yale School of Drama. A Masters
Tea at Yale's Pierson College will take place at 4:00pm, led by Pierson College

President and scholar Stephen Davis.

Istijmam will be hosted by University of New Hampshire’s Theatre and Dance
Department while in Durham. After a day of rehearsals and discussions with theatre

students, the group will perform at 7pm on September 17th at The Hennessey
Theatre. Information here. 

Double Edge Theatre will host Istijmam for two days and introduce the company to

Double Edge's collaborative, site-specific project work with communities in Springfield,

MA, and their Farm Center which serves as a space for trainings, rehearsals,

performances, and community gatherings.

A two day residency in small town Maine with Denmark Arts Center will include in a

7:30pm performance on September 24th. Information here. They will also participate

in artist-to-artist activities, such as a masterclass on September 25th for dancers in

neighboring Portland, Maine. 

Center Stage brochure

With wit and physical
charm, the story of a
modern-day Don Quixote.

— TEATRO.IT

MORE STORIES
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Istijmam's Center Stage tour will culminate with four performances at New York's
famed La Mama Theatre. For a list of performance dates and times, click here.

By

Abdelkader Alloula

Directed by

Jamil Benhamamouch 

Performed by

Rihab Alloula

Moussa Boukra

Mustapha Lakhdari

Stage Manager

Djalel Hadjel 

Producer

Istijmam Culturelle

Lila Tahar Amar, Administrator

Running time: 60 minutes (without intermission) 

Characters and Players (in order of appearance)

Restroom attendant …………………………… MUSTAPHA LAKHDARI

Customer…………………………………….…. RIHAB ALLOULA

Actor…………………………………...………... MOUSSA BOUKRA

Translation of Et’teffeh/Apples by Malik Bourbia and Nabil Taibi; reviewed and revised by

Jane E. Goodman

PRODUCTION NOTE

A man has just engaged in an agonizing search for apples to satisfy his pregnant wife’s

cravings. Apples are an imported luxury product in Algeria, expensive and hard to find. In this

case, a local vendor had managed to obtain a basket of choice aromatic apples but refused to

sell, contending that their value was higher as a display item because they brought prestige to

the neighborhood. The inability to purchase an apple that ‘The Customer’ could see and smell

right in front of him is only one of a number of frustrating situations that he has recently

encountered. The factory where he worked for years has vanished overnight without warning.

When he went to the authorities to find out what happened, he joined throngs of others who

had long been seeking justice that never comes. At wits’ end, the man stumbles into a public

restroom, asking the proprietor, ‘The Attendant,’ for permission to let everything out. He wants

to scream, jump around, and literally release his frustration and his rage at the System, which

makes daily life all but impossible. Meanwhile, a third character – ’The Actor’– happens into

Istijmam | Center Stage http://centerstageus.org/artists/istijmam
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the same public restroom. Marginalized by the state-run theatrical institution he was working

for, he seeks a space to rehearse and realizes that the restroom fits the bill: clean, calm, and

with great acoustics. The actor “takes the stage” as he recites passages from Shakespeare’s

Julius Caesar. In the end, the quest for freedom and democracy, catalyzed by apples, brings

the characters together.

Playwright Abdelkader Alloula wrote Et’tefeh in 1992, in the aftermath of Algeria’s 1988

uprising, which toppled 30 years of single-party dictatorship but led to a decade of civil war

that pitted Islamist insurgents against a military-backed regime. A secular democratic

intellectual committed to political pluralism, Alloula was assassinated outside his home in

Oran by Islamist terrorists in 1994. Alloula had previously served as director of both the

Algerian National Theater and the Regional Theater of Oran. Alloula was the father of Rihab

Alloula, one of the Istijmam actors, and an uncle to director Jamil Benhamamouch.

Jane E. Goodman

Associate Professor of Anthropology, Indiana University

ABOUT THE COMPANY

Based in Oran, Algeria, ISTIJMAM is an experimental theater collective founded in 2007 as a

theatrical lab – to bring contemporary theatrical perspectives to bear on indigenous Algerian

theatrical traditions. They are inspired by the pioneering work of Abdelkader Alloula, who

creatively resurrected the popular halqa (circle) form of populist street theater as well as the

tradition of the goual (a storyteller engaged in barbed social commentary).

“Theater in Algeria is in society, and society is in the theater,” says actress Rihab Alloula. This

is no abstract statement for Istijmam, which stages its works in cinemas and courtyards,

playgrounds and theaters. The aim: to renew traditions of improvisation and interaction after

two decades of sectarian violence and authoritarian rule emptied and silenced them.

Istijmam’s approach deeply considers Algeria’s indigenous theatrical roots, and the literary

and cultural impacts of France’s 132-year colonial control of Algeria, the longest in North

Africa’s Maghreb. “Theater in Algeria doesn’t have a lot of theory to support its traditions. We

started working on classic texts by Grotowski, Stanislavski, Artaud, and Brook. We discovered

alliances,” says director Jamil Benhamamouch.

“Traditionally, Algerian theater is interactive,” continues Benhamamouch. “It depends on the

skill of the goual -- a storyteller, a narrator who shifts from role to role but doesn’t intend to ‘be’

a particular character.” In this way there are similarities to Brecht’s distanciation. “He can tell a

full story without a set or costumes. He makes a personal connection, works on the

imagination, without props. His goal is for the spectators to imagine the story, not watch it.

Abdelkader Alloula said: ‘I give the ear to see and the eyes to hear.’ That’s our theater.”

Istijmam follows in the goual’s footsteps by keeping external trappings to a minimum. Instead,

they sing, play instruments, and use dynamic gesture and movement to animate the text. This

very physical and energetic approach elicits equal energy from their audiences, who often get

directly involved in the performance. “The spectator participates in the story. He doesn’t watch

it, he helps make it,” says Benhamamouch.

“It isn’t a final product,” explains Rihab Alloula. “When we come into contact with our
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audiences the production is different each time.” This lively back-and-forth shapes Istijmam’s

work. “We are not unique,” she says. “But making theater is a choice. We have made this

choice to work on our collective cultural heritage, our popular tradition. We are very inspired

by this, and this is very intimate and personal, for all our members.”

The personal ties to the method and material bind Et’teffeh to Algeria’s struggle for

independence and self-determination, the heavy price borne by its citizens, and the legacy

that informs Algeria’s destiny today.

Alongside their theatrical productions, Istijmam hosts workshops on theatrical improvisation at

home and abroad. They recently collaborated with the Office Franco-Allemand pour la

Jeunesse (OFAJ) to produce YADRA, a play in French, German and Arabic. They also

sponsor the biannual Rencontres Artistiques d’Abdelkader Alloula, bringing Algerian theater

troupes together to workshop and produce Alloula’s plays.

WHO’S WHO

Playwright Abdelkader ALLOULA (1939–1994) was the author of 10 plays, and an actor in

numerous plays and films. He wrote and staged El Alleg (The Leeches) 1969, El Khobza

(Bread) 1970, Homk Salim (Craziness of Salim) 1972 (a monologue adapted from N. Gogol’s

Diary of a Madman), Hammam Rabi (The God of Hammam )1975, El Agoual (The Sayings)

1980, El Ajouad (The Generous) 1985, El Lithem (The Veil) 1989, Qissas Nesin (The Nesin

Stories) 1990, Et’teffeh (Apples) 1992, and Arlequin khadem essayidine (The Servant of Two

Masters) 1993 (adapted from C. Goldoni). Alloula was one of the major theatre makers of his

generation. He was assassinated on March 10, 1994 in Oran, Algeria.

Rihab Alloula Actress since 2001. She has a M.A. degree in Translation Studies from the

University of Oran. She is interested in the adaptation of universal theatrical works in Algerian

vernacular languages. She is also singer in Goya, an experimental jazz group. She is the

daughter of Abdelkader Alloula. 

Moussa Boukra Actor since 2004. He has a M.A. degree in Dramatic Arts and Cinema from

the University of Oran and has produced documentary films including  Kouchet El Djir and

Temps de Pose. He now studies African music, in particular, the diwan traditions of North

Africa.

Mustapha Lakhdari  (Performer) Actor since 2009. He has practiced dance and martial arts

such as Kung Fu and Capoeira. He also works as a singer-percussionist in various Algerian

musical groups.

Jamil Benhamamouch Director since 2004. He specializes in the works of his uncle,

Abdelkader Alloula. Animator of intercultural exchanges since 2013, he is currently interested

in audiovisual techniques and also in sounds of traditional Algerian music.

Djalel Hadjel Stage Manager of Istijmam since 2009. Animator of workshops and

improvisational theater matches. He is interested in the oral tradition of the Algerian popular

storytellers and their impact on contemporary theatrical expression.

Lila Tahar Amar Administrator of Istijmam since 2009. She organizes tours for the company

and develops national and international artistic partnerships. She has also studied Spanish
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language and literature.

ABOUT CENTER STAGE

Center Stage (www.centerstageUS.org) invites performing artists from select countries

overseas to the United States to perform and conduct engagement activities.

Now in its third edition, five acclaimed contemporary music and theater ensembles from

Algeria and Tanzania will travel to the U.S. between July and November, 2016; two bands

from Pakistan will tour in the spring of 2017. Each group undertakes independent, month-long

tours around the country to perform, interact, begin meaningful dialogues with Americans, and

share these experiences with friends and fans at home. Center Stage artists perform and

engage with audiences onstage and online providing positive and popular avenues of

engagement to build mutual understanding through shared culture and values.

Each tour includes a range of community engagement activities, such as performances,

workshops, discussions, artist-to-artist exchanges, and community gatherings. To date, 17

ensembles from Haiti, Indonesia, Morocco, Pakistan and Vietnam have toured the United

States, focusing on interactive engagements in diverse cities and towns across the country.

Keep up with Center Stage and find additional information at www.CenterStageUS.org, on

Facebook (www.facebook.com/CenterStagePage), and Twitter (@CenterStageUS).

Reclaiming the halqa: Algeria’s Istijmam returns experimental theater to the public

space in search of Apples

A displaced factory worker, an old trade unionist, and an actor serendipitously meet in a

public toilet, brought together by a vain pursuit of a precious piece of fruit and the need for a

clean, calm space to rehearse Julius Caesar. Embodied by Algerian-based experimental

theater company Istijmam, these three characters form the core of Et’teffeh (Apples), a

physically charged, satiric fable that captures the frustrations, absurdities, and uncertainties of

everyday life.

Et’teffeh foregrounds the brutal repression and sectarian violence that consumed Algeria

during the Dark Decade of the 1990s. The play is performed in an Anglo-Arab bilingual

version of the script by a trio directed by Jamil Benhamamouch and written by seminal theater

maker Abdelkader Alloula, who was assassinated outside his home in 1994. Set on a bare

stage, this gritty, fierce, and intimate production is full of dark humor and barbed observation

as it bears witness to Algeria’s shadowed past and confronts the complex destiny of the

present day.

“Theater in Algeria is in society, and society is in the theater,” says actress Rihab Alloula, the

playwright’s daughter. This is no abstract statement for Istijmam’s collective of theater makers

who stage their works in cinemas and courtyards, playgrounds and theaters. The aim: to

repopulate the halqa, Algeria’s town squares, and renew traditions of improvisation and

interaction after two decades of sectarian violence and authoritarian rule emptied and

silenced them.
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Americans will have their first opportunity to experience this Algerian company’s work when

Istijmam embarks on its debut tour of the U.S. in 2016 as part of Center StageSM, an

exchange program of the U.S. Department of State’s Bureau of Educational and Cultural

Affairs, produced by the New England Foundation for the Arts. From July-December 2016,

Center Stage will bring five ensembles from Algeria and Tanzania to the U.S. for month-long

tours. Residencies will include performances, workshops, discussions, people-to-people

exchanges, and community gatherings. Keep up with Center Stage on Facebook and on

Twitter and at www.centerstageUS.org.

Istijmam started in 2007 “as a research project we all wanted to undertake together,” Rihab

Alloula explains. “It’s more of a lab -- for research, experimentation; the process.”

This experimental approach deeply considers Algeria’s indigenous theatrical roots, and the

literary and cultural impacts of France’s 132-year colonial control of Algeria, the longest in

North Africa’s Maghreb. “Theater in Algeria doesn’t have a lot of theory to support its

traditions. We started working on classic texts by Grotowski, Stanislavski, Artaud. We

discovered alliances.”

“Traditionally, Algerian theater is interactive,” says stage director Benhammouch. “It depends

on the skill of the goual -- a storyteller, a narrator who shifts from role to role but doesn’t

intend to ‘be’ a particular character.”  In this way there are similarities to Brecht’s distanciation.

“He can tell a full story without a set or costumes. He makes a personal connection, works on

the imagination, without props.” continues Benhamamouch. “His goal is for the spectators to

imagine the story, not watch it. Abdelkader Alloula said: ‘I give the ear to see and the eyes to

hear.’ That’s our theater.”

Istijmam follows in the goual’s footsteps by keeping external trappings to a minimum. Instead,

they sing, play instruments, and use dynamic gesture and movement to animate the text. This

very physical and energetic approach elicits equal energy from their audiences, who often get

directly involved in the performance. “The spectator participates in the story. He doesn’t watch

it, he helps make it,” says Benhamamouch. 

“It isn’t a final product,” explains Rihab Alloula. “When we come into contact with our

audiences -- when we perform in a park, for example -- the production is different each time.”

This lively back-and-forth shapes Istijmam’s work. “We are not unique,” she muses. “But

making theater is a choice. We have made this choice to work on our acquired cultural

heritage, our popular tradition. We are very inspired by this, and this is very intimate and

personal, for all our members.”

The personal ties to the method and material add striking poignancy to Et’teffeh. It gives a

strong sense of Algeria’s struggle for independence and self-determination, the heavy price

borne by its citizens, and the legacy that informs Algeria’s destiny today. Yet even for

audiences without this first-hand knowledge of the play’s context, the company’s committed

intensity speaks, shining a light on what are universal human struggles, be they economic,

political, or deeply personal.

“The English-speaking members of the audience will understand, even if there are Arabic

texts,” notes Rihab Alloula. “The trick is to join the two. We don’t want to overwhelm them with

words, but to transmit our culture, our story.”

Istijmam | Center Stage http://centerstageus.org/artists/istijmam
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Abdelkader Alloula (1939-1994) was the author of 10 plays, director of the Regional Theater

of Oran from 1972-1976 and the National Theater of Algiers from 1976-1977, and an actor in

numerous plays and films. His work has been performed throughout North Africa and Western

Europe. The Istijmam company is anchored by two of Alloula’s descendants -- his daughter

Rihab Alloula, and his nephew, Jamil Benhamamouch. Other members of the company

traveling to the U.S. as part of Center Stage include actors Moussa Amine Boukraa and

Mustapha Lakhdari, Stage Manager Djalal Hadjel and administrator Lila Tahar Amar.

About Center Stage

Center Stage (www.centerstageUS.org) invites performing artists from select countries

overseas to the United States to perform and conduct engagement activities.

Now in its third edition, five acclaimed contemporary music and theater ensembles from

Algeria and Tanzania will travel to the U.S. between July and November, 2016; two bands

from Pakistan will tour in the spring of 2017. Each group undertakes independent, month-long

tours around the country to perform, interact, begin meaningful dialogues with Americans, and

share these experiences with friends and fans at home. Center Stage artists perform and

engage with audiences onstage and online providing positive and popular avenues of

engagement to build mutual understanding through shared culture and values.

Each tour includes a range of community engagement activities, such as performances,

workshops, discussions, artist-to-artist exchanges, and community gatherings.  To date, 17

ensembles from Haiti, Indonesia, Morocco, Pakistan and Vietnam have toured the United

States, focusing on interactive engagements in diverse cities and towns across the country.

Center Stage is a public diplomacy initiative of the U.S. Department of State's Bureau of

Educational and Cultural Affairs, administered by the New England Foundation for the Arts in

cooperation with the U.S. Regional Arts Organizations, with support from the Doris Duke

Foundation for Islamic Art. Center Stage Pakistan is made possible by the U.S. Embassy in

Islamabad, Pakistan. General management is provided by Lisa Booth Management, Inc. 

CaMP Anthropology: On Tour: Alergian Actors in the United States

Djazairess: Istijmam dans la pure tradition de la halqa

Minimum Billing

Istijmam

On tour as part of Center Stage

Credit Info

The following credit is required on the title page in all printed performance programs. We

appreciate its use wherever else it's practical: brochures, posters, ensemble-only promotional

materials, press releases, advertisements, etc:

The presentation of (name of ensemble] is part of Center Stage, a public diplomacy initiative of the

Istijmam | Center Stage http://centerstageus.org/artists/istijmam
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PRESENTED BY PRODUCED BY GENERAL MANAGEMENT BY New England Foundation for the Arts
145 Tremont Street, 7th Floor
Boston, MA 02111
Tel 617.951.0010 | Fax 617.951.0016
info@nefa.org

Terms & Conditions of Use

Privacy Policy

Login

U.S. Department of State's Bureau of Educational and Cultural Affairs, administered by the New

England Foundation for the Arts in cooperation with the U.S. Regional Arts Organizations, with

support from the Doris Duke Foundation for Islamic Art. Center Stage Pakistan is made possible

by the U.S. Embassy in Islamabad, Pakistan. General management is provided by Lisa Booth

Management, Inc. 

Center Stage logo placement is greatly appreciated. On web-based materials, please link

from the Center Stage logo or written name to www.centerstageUS.org.

Download a zipped folder with high resolution promotional photos and color and black and

white versions of the Center Stage logo here.
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 Indiana University Bloomington Indiana University Bloomington IU Bloomington

Aug. 24, 2016

WHAT: "Apples," a play presented by the Algerian theater collective Istijmam
WHEN: 7:30 p.m. Sept. 9
WHERE: Wells-Metz Theater, 275 N. Jordan Ave., Bloomington, Ind.
ADMISSION: Free and open to the public, no tickets required

FOR IMMEDIATE RELEASE

BLOOMINGTON, Ind. -- Fresh from a performance at The Kennedy Center in Washington, the experimental theater
collective Istijmam will bring the play "Apples" to Indiana University Bloomington for one night only.

"Apples," or "Et'teffeh," will be presented in English (with some Algerian Arabic) Sept. 9 at the Wells-Metz Theatre.

Jane E. Goodman, an associate professor of anthropology at IU Bloomington, arranged for the troupe from Oran, Algeria,
to visit the campus as part of its first tour of the United States. The group also will meet with students from IU's Hutton
Honors College during their stay.

Goodman has been conducting research with Istijmam since 2008 as part of her study of Algerian theater traditions. She
also provided a revised translation for the play written by Abdelkader Alloula in the aftermath of Algeria's 1988 uprising.

The intimate, gritty drama not only reveals the Algerian past but remains relevant in the current national and global
political atmosphere.

"Apples" opens with a man who is overcome by rage after an agonizing search for apples to satisfy the cravings of his
pregnant wife. In Algeria, the fruit is a luxury, expensive and hard to find because the warm climate does not allow for its
local cultivation.

"A local vendor had managed to obtain a basket of choice aromatic apples but refused to sell, contending that their value
was higher as a display item because they brought prestige to the neighborhood," Goodman said. "The inability to
purchase an apple that the man could see and smell right in front of him was only one of a number of frustrating situations
that he had recently encountered. The factory where he had worked for years had simply vanished overnight without
warning. When he went to the authorities to find out what had happened, he joined throngs of others who had long been
seeking justice that never came."

At wits' end, the man wants to scream and release his frustration at the Algerian system, which has made daily life all but
impossible. He speaks to the proprietor of a public restroom, when a professional actor enters, seeking space to rehearse.
The restroom fit the bill: it was clean, calm and had great acoustics.

The actor begins to recite passages from Shakespeare's "Julius Caesar." His dialogue becomes a comment on the dangers
of political ambition, the value of freedom, and what it means to love one's country while rejecting its rulers, Goodman

Visiting Algerian theater troupe to stage drama about freedom, political ... http://news.indiana.edu/releases/iu/2016/08/algerian-theater-company.shtml
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said.

As Istijmam's Center Stage website describes, the quest for freedom and democracy -- symbolized by apples -- brings
characters together.

Istijmam and Algerian theater

Founded in 2007 and inspired by Alloula, Istijmam brings contemporary perspectives to bear on indigenous Algerian
theatrical traditions. Alloula resurrected the popular halqa (circle) theatrical form as well as the tradition of the goual, a
storyteller engaged in barbed social commentary.

"Theater in Algeria is in society, and society is in the theater," said actress Rihab Alloula, the playwright's daughter and a
member of Istijmam.

She is joined in the traveling theater company by her father’s nephew Jamil Benhamamouch and the other actors Moussa
Amine Boukraa and Mustapha Lakhdari. Djalal Hadjel is the stage manager and Lila Tahar Amar serves as an
administrator.

The free public performance of "Apples" is made possible by generous support from the College Arts and Humanities
Institute; the College of Arts and Sciences; the School of Global and International Studies; the Hutton Honors College; the
Department of Anthropology; the Department of Folklore and Ethnomusicology; the Department of Near Eastern
Languages and Cultures; the Department of  Comparative Literature; the Department of Theatre, Drama and
Contemporary Dance; the programs in African studies, cultural studies and Islamic studies; and the Center for the Study
of the Middle East, all at Indiana University.

The appearance of Istijmam is part of Center Stage, a public diplomacy initiative of the U.S. Department of State's Bureau
of Educational and Cultural Affairs, administered by the New England Foundation for the Arts in cooperation with the
U.S. Regional Arts Organizations, with support from the Doris Duke Foundation for Islamic Art.

More about the playwright

Abdelkader Alloula wrote "Apples" after Algeria’s 1988 uprising, which toppled 30 years of single-party dictatorship but
led to a decade of civil war that pitted Islamist insurgents against a military-backed regime. As a secular democratic
intellectual committed to political pluralism, Alloula was tragically assassinated outside his home in Oran by Islamist
terrorists in 1994. He had previously served as director of both the Algerian National Theater and the Regional Theater of
Oran. "Apples" was one of Alloula's last works before his death.

Algerian theater group Istijmam will appear at Indiana University as part of its first U.S. tour. | Photo by Istijmam

Visiting Algerian theater troupe to stage drama about freedom, political ... http://news.indiana.edu/releases/iu/2016/08/algerian-theater-company.shtml
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 — Indiana University

Democracy on Stage

Undergraduate Lunch
with Algerian Theater Troupe

Thursday, Sept. 8, 2016, 12:30-2 p.m.
Hutton Honors College Great Room (811 E. Seventh St.)

SIGN-UP REQUIRED: See details below

Join members of the Algerian theater troupe Istijmam and your fellow
undergraduates for lunch and informal conversation about the role of theater in
democracy as well as about how life in Algeria and the United States compare.
How much do we have in common? What do you long for that you can't have?

Istijmam came together in 2007 as an experimental approach to theater. Seeking
to renew traditions of improvisation and interaction after the silencing effect of two

decades of sectarian violence and authoritarian rule, they regularly stage works in public places such as courtyards,
playgrounds, and theaters with the aim of repopulating the halqa, Algeria's town squares. On Friday, Sept. 9, the
troupe will perform Et'teffeh (The Apples), which, as described by Center Stage℠, “captures the frustrations,
absurdities, and uncertainties of everyday life…[and] foregrounds the brutal repression and sectarian violence that
consumed Algeria during the Dark Decade of the 1990s. The play was written in the aftermath of a major popular
uprising that toppled the single-party government and led to the first democratic elections in Algeria's history. The play
is performed in an Anglo-Arab bilingual version of the script…written by seminal theater maker Abdelkader Alloula,
who was assassinated outside his home in 1994.”

From Jane E. Goodman, IU Associate Professor of Anthropology:

Now, in Algeria, there are no apple trees—it's not the right climate. You can get grapes right off the vine,
succulent oranges, juicy watermelons, but no apples (except as imported luxury products). In this play, set
several decades ago, a pregnant woman develops a craving for an apple, and her husband chases all around
town trying to find one. He succeeds in locating a market with shiny red apples, but they're not actually for sale.
They're only there for show. An Algerian audience would know implicitly that an apple represents all that is
foreign and unavailable—and thus an ultimate symbol of desire

Istijmam will perform Et'teffeh/The Apples at the Wells-Metz Theatre on Friday, Sept. 9, at 7:30 p.m. The
performance is free and open to the public.

This performance is made possible by generous support from the College Arts and Humanities Institute; the College of
Arts and Sciences; the School of Global and International Studies; the Hutton Honors College; the Departments of
Anthropology, Folklore and Ethnomusicology, Near Eastern Languages and Cultures, Comparative Literature, and
Theatre, Drama, and Contemporary Dance; the Programs in African Studies, Cultural Studies, and Islamic Studies;

Welcome from the Dean
About Us
Contact Us

Prospective Students
Admissions
Introductory Video
Merit Scholarships
Honors Residential
Communities
Hutton Ambassadors
Program
Viewbook
FAQ

Current Students
Academics
Advising
Career Services
HHC Student Handbook
Extracurricular
Programs
HHC Freshmen
Mentoring Program
HHC Grant Program
Hutton International
Experiences Program
HHC Funding Board
Big List of Funding
Opportunities
Student Organizations
Community Outreach
Opportunities

News
HHC Announcements
Campus
Announcements
HHC Stories
Alumni

Quick Links
Contact Information
HHC Home Page
IUB Web Home
Canvas
One.IU

Sign up now!

Information on our sign up policy +
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and the Center for the Study of the Middle East.

The presentation of Istijmam is part of Center Stage℠, a public diplomacy initiative of the U.S. Department of State's
Bureau of Educational and Cultural Affairs, administered by the New England Foundation for the Arts in cooperation
with the U.S. Regional Arts Organizations, with support from the Doris Duke Foundation for Islamic Art. Center Stage
Pakistan is made possible by the U.S. Embassy in Islamabad, Pakistan. General management is provided by Lisa
Booth Management, Inc.

Fall 2016 Programs | Extracurricular Home
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ISTIJMAM Sept 13, 2016  University of St. Joseph public event 
http://www.usj.edu/arts/performing-arts/our-current-season/  
https://usj.secure.force.com/ticket/#details_a0S1600000O5BnFEAV  
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